Bacon Watercol ors

My nmost recent series of paintings consists of |arge scale watercolors
depicting various weath-1ike arrangenments made of bacon. Mst of them
are symetrical and sonmewhat remniniscent of the Rorschach ink blot test.
| enjoy conbining the formal el egance of design with the recognizable
banal ity of bacon, along with the surreal and absurd acconpani nent of

ot her decorative el ements such as flowers, butterflies, and fruits. The
arrangenents are playful and whinmsical in a rococo fashion but also
grotesque. In ny not-so-still still-lifes, | amhoping to draw subtle
paral | el s between the decadence and frivolity evident in certain

hi stori cal genres and our contenporary culture.

My wor ks enpl oy the conventions of the historical still-life genre in
relation to contenporary consumer culture in Arerica. M use of neat,
doll's, toys, and corporate icons bridges notions of kitsch and high art by
alluding to the thene of Vanitas in seventeenth-century Dutch still-life
pai nti ngs.

Usi ng phot ographs and, nore recently, digitally mani pulated prints as a
starting point for ny paintings and works on paper, | manipul ate the
representati on of objects to deconstruct the aesthetics of comercial ads
and the politics of a world constituted by naterial desire. At first

gl ance, my conpositions are seductively colorful and bright. C oser

i nspection, however, reveals elenments of unease and decay. Behind each of
these com cal and absurd conpositions is a |ayer of dark hunor, a
conmentary on the conplex relationship between the politics of the body,
comercialism and cul tures of consunption.



